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FADE IN

"Lookin’ Out My Back Door" by Creedence Clearwater Revival

plays.

CLOSE UP: A MAN’S FACE, SWEAT TRICKLING DOWN HIS FOREHEAD.

REVEAL:

EXT. MIDDLE AMERICA - DAY

A tumbleweed road. The bright orange sun hitting everything

as far as the eye can see: a tattered wooden bench, a broken

telephone booth, a lonely green cactus.

DON DRAPER runs along the horizon. He trips and drops his

Sears bag on the dusty road. He glances behind him, picks up

his bag, and keeps running.

He’s missed the bus.

DON

Wait!

A Greyhound bus comes to a sudden halt. The door opens. Don

wipes the sweat off his brow and climbs aboard.

DON

(to driver)

Thank you.

The DRIVER may or may not be played by Tina Fey in drag.

DRIVER

(in a forced accent)

This bus is headin’ West.

Don nods.

DRIVER

I charge for extra stops.

DON

Okay.

A beat.

DON (CONT’D)

You mean now? You drove past my

stop.

(CONTINUED)



CONTINUED: 2.

DRIVER

Ain’t nobody sittin’ on the bench.

DON

(sternly)

I was peeing. That cactus over

there looked like it hadn’t seen

water for days.

The door reopens.

Don retrieves his wallet.

DON

Roger would’ve loved that joke.

INT. ROGER STERLING’S OFFICE - DAY

ROGER STERLING sits in his office, staring at the barren

wall above his desk.

ROGER

Should’ve kept that painting.

He spins his chair around and picks up the phone.

ROGER

Shit. What’s his number? 9-1-1? No

wait. That’s movie times.

(yelling)

Caroline!

CAROLINE, disheveled, enters.

CAROLINE

You know, you have an intercom.

ROGER

Would you be a dear and get Don on

the phone?

CAROLINE

Fine. Line one.

ROGER

(on the phone)

Where the hell have you been?

CUT TO:



3.

INT. DAWN CHAMBERS’ OFFICE - DAY

DAWN CHAMBERS sits at her desk which is cluttered with

dozens of secretarial applications.

DAWN

(on the phone)

I’m in my office, working.

ROGER

Who is this?

DAWN

Mr. Sterling, it’s Dawn.

ROGER

Don? You sound like a woman.

DAWN

I am a woman.

ROGER

You know what? It’s the seventies.

Be who you want to be.

DAWN

I’m transferring you over to Mr.

Draper’s secretary.

ROGER

You mean, your secretary?

CUT TO:

INT. DONALD DRAPER’S OFFICE - DAY

MEREDITH sits at Don’s desk, which now has several framed

photos of Don on it, resembling a shrine.

MEREDITH

(on the phone)

Hello?

ROGER

Listen sweetheart, tell Don that

Hobart wants an account man and

someone from creative to come up

with a-

MEREDITH

Uh-huh...

(CONTINUED)



CONTINUED: 4.

Meredith isn’t paying attention but is instead, writing

"Meredith Draper" over and over again on Don’s calendar.

ROGER

-for Coke. Are you even listening

to me?

A call on Don’s other line. Meredith answers.

MEREDITH

Mr. Draper’s office.

(beat)

And what is this in reference to?

Meredith writes down the caller’s message and hangs up the

phone.

MEREDITH

Oh my.

INSERT:

A notepad. In pristine cursive only the most dedicated of

secretaries could write:

"There’s no point in running Mr. Whitman. We will find you.

Meredith Draper Meredith Draper Meredith Draper."

RETURN TO: MEREDITH IN THE OFFICE.

The phone rings, again.

MEREDITH

H-hello?

VOICE (O.S.)

Is my dad there?

MEREDITH

I’m sorry, but he hasn’t been in

for weeks.

SALLY (O.S.)

Can I talk to Joan?

MEREDITH

Why. Are they doing something

behind my back?

SALLY (O.S.)

Tell him to call me back. It’s

about Betty.

(CONTINUED)



CONTINUED: 5.

MEREDITH

It seems like Mr. Draper has been

getting a lot of bad news lately.

But don’t worry. Your father is a

big, strong, beautiful man; and-

SALLY (O.S.)

(cutting her off)

Okay, bye!

CUT TO:

INT. CHURCH - DAY

SALLY DRAPER hangs up the phone and walks towards an open

casket: BETTY FRANCIS in a blue chiffon dress, her favorite.

INT. HOWARD JOHNSON’S RESTAURANT - DAY

Vacationing families sit in vinyl booths, enjoying each

other’s company. Don sits at a booth by himself. On his

table are several empty glasses.

WAITRESS

I’m afraid the manager is cutting

you off after this one.

The waitress sets an orange sherbet on the table.

CLOSE UP: MELTING SHERBET DRIPPING FROM THE GLASS.

Don stares at the sherbet longingly. The waitress backs

away. Slowly.

CUT TO:

EXT. HOWARD JOHNSON’S PARKING LOT - LATER

Don is squeezed inside a small telephone booth.

VOICE (O.S.)

(on the phone)

It tastes like perfume.

DON

(on the phone)

You’re insane. That’s why we got a

divorce.

(CONTINUED)
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VOICE (O.S.)

Can I call you back never? I’m in

the middle of filming a scene.

DON

I’m sorry Megan, am I interrupting

another dog food commercial?

MEGAN (O.S.)

No one told me I was playing the

dog! And it’s not a commercial.

It’s a surf film-

DON

A what.

MEGAN (O.S.)

-called Hang Ten... Plus

Fifty-Nine.

DON

That sounds like a porn.

MEGAN (O.S.)

You know what Don? Your life is a

porn.

DON

I’m taking that as a compliment.

MEGAN (O.S.)

Enjoy your disgusting sherb-

DON

(cutting her off)

Okay, bye!

Don angrily slams the phone on the receiver. He finds loose

change in his jacket and places another call.

DON

Do I have any messages?

CUT TO:

INT. MCCANN ERICKSON OFFICES - DAY

MEREDITH

Oh my goodness. Mr. Drape- Don. Mr.

Sterling called earlier to inform

you...

(looking at the notepad)

(MORE)

(CONTINUED)
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MEREDITH (cont’d)
Oh dear.

INSERT:

A notepad:

"Mr. Sterling called to inform Meredith Draper." Followed by

a doodle of Don.

RETURN TO: MEREDITH IN THE OFFICE.

DON (O.S.)

What?

MEREDITH

Um. Your daughter also called

regarding your ex-wife.

(beat)

The first one.

DON (O.S.)

Tell her I’ll call her back when I

get to my hotel.

MEREDITH

And someone from the government

called and said, "There’s no point

in running Mr. Whitman. We will

find you. Meredith Draper, Meredith

Draper, Meredith Draper." Now what

could that possibly mean?

CUT TO:

EXT. HOWARD JOHNSON’S PARKING LOT - DAY

An empty phone booth. From the dangling telephone:

MEREDITH (O.S.)

Hello? Don?

CUT TO:

INT. JOHN F. KENNEDY INTERNATIONAL AIRPORT - DAY

"The Sound of Silence" by Simon And Garfunkel plays.

A busy terminal. The waiting area. JOAN HOLLOWAY-HARRIS and

RICHARD BURGHOFF sit, the former staring blankly into space-

à la the end of The Graduate when Dustin Hoffman and

Katharine Ross finally get on the bus.

(CONTINUED)
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RICHARD

(to the KID next to him)

You mind turning that thing off?

KID

Bite me.

RICHARD

I will crush your little-

Joan glares at Richard.

RICHARD

I mean... I like your little radio.

May I please break it?

The music stops.

RICHARD

(to Joan)

I’m sorry. I- I love kids. Really,

I do.

(to the kid)

You can turn that back on. It’s

okay.

The kid runs to his MOTHER sitting on the adjacent bench.

RICHARD

(forced)

I can’t wait til Kevin gets to that

age.

JOAN

I should call my mother and check

on him.

RICHARD

We’ll call them when we get to

California. From the new house.

JOAN

He’s going to love having his own

room.

RICHARD

Oh, right.

(getting up)

I need to make a few calls.

Joan sits by herself and stares at the kid and his mother.

The music returns.



9.

INT. CAMPBELL JET - DAY

Meanwhile, on the other side of the airport, PETE AND TRUDY

CAMPBELL load boxes onto their own private jet. Boxes

previously labeled with Peter’s, or Trudy’s, but crossed out

and relabeled with Ours, are scattered throughout the cabin.

TRUDY

Oh Peter. Who knew we had this much

stuff? The movers must be having a

field day. What’s this rifle doing

here?

Pete quickly grabs the gun.

PETE

That’s nothing, dear.

TRUDY

Do you think it’s possible that

we... oh, never mind.

PETE

Now Trudy, we already discussed

this. This is my natural hairline.

TRUDY

It’s not that. Actually, now that

you mention it-

PETE

Well then what is it?

TRUDY

Would it be possible for us to go

somewhere before Wichita? Just for

a night. Someplace, adventurous.

PETE

That would be up to our pilot.

Trudy opens another box.

TRUDY

Oh look.

PETE

It’s a chip-and-dip.

TRUDY

The perfect present for a newlywed

couple. Or an estranged relative.

(CONTINUED)



CONTINUED: 10.

PETE

We can’t let a treasure like this

break. Here. I’ll put it in the

overhead compartment in the

cockpit.

(beat)

And I’ll ask the pilot about that

adventure.

CUT TO:

INT. CAMPBELL JET - DAY

Pete and the chip-and-dip enter the cockpit. A man wearing a

pilot’s cap turns around. It’s DUCK PHILLIPS.

DUCK

You like this hat? I got it at a

bachelor party. It was the

stripper’s.

There’s bottles of alcohol all over the floor. A stain on

the passenger’s seat.

PETE

What the hell are you doing here?!

And what is that smell?

DUCK

I couldn’t help but overhear you

and the misses. Where are we going

tonight?

PETE

Are you our pilot?!

DUCK

Didn’t you read the contract?

FLASHBACK:

INT. DUCK PHILLIPS’ OFFICE - NIGHT

Duck sits across Pete, handing him page after page to sign.

PETE

(crying)

After we reconciled, Trudy wanted

to make love. But I was perfectly

content with spooning. SPOONING.

(CONTINUED)
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DUCK

Sign here. And here. Wait. One

more.

END FLASHBACK.

RETURN TO:

INT. CAMPBELL JET - DAY

PETE

I need you to leave this plane.

Immediately.

DUCK

I think we’re forgetting who got

you this job in the first place. So

please. Have a seat.

Pete looks at the mysterious stain on the passenger’s seat.

DUCK

Don’t worry about that, it’s

just... part of the fabric.

The cockpit door slams open.

REVEAL:

Trudy. Holding Pete’s rifle.

TRUDY

Get off my plane.

CUT TO:

INT. PEGGY OLSON’S OFFICE - DAY

Two young COPYWRITERS sit in front of PEGGY OLSON. She’s

reviewing artwork for an ad.

PEGGY

What am I looking at?

COPYWRITER #1

Well it’s Nixon, dressed as a kitty

cat, sitting on a bar stool saying,

"This drink is PURRR-FECT!"

(beat)

It’s social commentary.

(CONTINUED)



CONTINUED: 12.

PEGGY

How’s this for social commentary:

this is bullshit.

Roger enters.

ROGER

(to Peggy)

Did you know Harry Crane has a

refrigerator in his office?

COPYWRITER #2

Hey man, we’re in a meeting.

ROGER

Hey man, you’re fired. Get out.

Offended, the copywriters exit Peggy’s office.

PEGGY

Shut the door before those idiots

come back.

Roger lies down on Peggy’s couch.

ROGER

Peggy’s secretary! Can you shut the

door!

PEGGY

(to Roger)

You can’t fall asleep in here

again. Last week the janitor asked

me why I left my father’s corpse on

the couch.

MARSHA

(closing the door)

She has an intercom.

PEGGY

(to Roger)

Did you bring lunch?

ROGER

Two things-

PEGGY

Because it’s your turn to

bring lunch.

PEGGY (CONT’D)

Every time I look at you I want

KFC.

(CONTINUED)
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ROGER

One: I want that painting back.

PEGGY

Absolutely not.

ROGER

And two: Coke wants McCann.

PEGGY

Are you serious?

ROGER

It’d look better in my office. I

made Caroline recreate it. It

didn’t go so well.

INSERT:

A poorly drawn sketch of The Dream of The Fisherman’s Wife,

all done in crayon.

RETURN TO: PEGGY’S OFFICE.

PEGGY

Does Don know?

ROGER

You think I’d be in here if Don

knew? And Coke doesn’t want print.

PEGGY

How do you know?

FLASHBACK:

INT. MCCANN ERICKSON - EARLIER

A busy hallway. Roger has his ear pressed up to the door of

HARRY CRANE’S office.

CUT TO:

INT. HARRY CRANE’S OFFICE - DAY

HARRY

I brought you in here because you

told me you had an idea for Coke.

(CONTINUED)
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MAN

That was a lie. I’m sorry. But I do

have this.

The man is PAUL KINSEY. He’s sandwiched between Harry’s desk

and a very large refrigerator. He places a thick script on

Harry’s desk.

HARRY

(reading the log line)

"A Hong Kong detective and a black

LAPD officer join forces to rescue

the kidnapped daughter of a Chinese

consul."

PAUL

Starring Bruce Lee and Richard

Pryor.

HARRY

Who?

PAUL

I call it... Rush Hour.

HARRY

No. We’re not, this is awf-

PAUL

(cutting him off)

And that new Edwin Starr song could

play over the credits, you know-

(singing )

"War! Huh! Yeah! What is it good

for? Absolutely-"

END FLASHBACK.

RETURN TO:

INT. PEGGY OLSON’S OFFICE - DAY

ROGER

They want a commercial. One that

can run all through next year. Or

longer. I’m starving. You have

anything to eat?

Roger sifts through Peggy’s desk.

(CONTINUED)
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PEGGY

Why am I just finding out about

this now?

ROGER

It’s your turn to get lunch. Why do

you have a passport in your desk?

PEGGY

Something that can last forever.

Coca-Cola... and the fountain of

youth? Coca-Cola and...

Roger holds up a Relax-a-Cizor.

ROGER

What’s this thing do?

PEGGY

(ignoring him)

"Coke: A Bottle of Sunshine."

Roger tunes out Peggy’s brainstorming and turns on her

radio. "Raindrops Keep Fallin’ On My Head" by B.J. Thomas is

on.

PEGGY

A Coke bottle is, well, it’s

stylish. And it has curves. Big

curves. And... a distinctive red

cap.

ROGER

Joan.

PEGGY

What?

ROGER

Joan is my Coke bottle.

PEGGY

What’s happening. What’s coming out

of your eyes.

ROGER

(crying)

She’s moving to California with

some guy she just met.

Roger collects himself. A moment, then:

(CONTINUED)
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PEGGY

The passport is... I’ve always

wanted to go to Paris, but I’ve

never had the chance.

Roger pours Peggy a drink.

ROGER

The French are overrated. But they

do make excellent lovers. And don’t

try to one up me.

TED CHAOUGH opens the door.

TED

Guess who just got Coke!

Ted closes the door.

ROGER

Okay. You win.

Peggy downs her drink.

ROGER

(thinking out loud)

Guess who just got chlamydia? Your

mom! Dammit. Think we can call him

back in here? (Beat) Don would’ve

loved that joke.

INT. BUS - DAY

Don sits on a bus, staring at his reflection in the passing

landscape.

DON (V.O.)

Think Dick. Don. Dick. I- I’m so

confused! You’ve been running your

whole life, this isn’t any

different. You can do this. Okay.

Can’t go to work. Even though I’m

never at work. Can’t go home. Wait,

do I even have an apartment? Can’t

go to Betty’s... because we might

have sex. Wait a second... the last

place someone would look for me,

Lieutenant

(air quoting)

"Don Juan" Draper.

The uncomfortable PASSENGER in the neighboring seat shifts

away as Don manically stares into space, air quoting.

(CONTINUED)
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CUT TO:

INT. APARTMENT - DAY

The door opens. A desperate Don.

DON

I need your help.

REVEAL:

SAL ROMANO

Well, well... look what the cat

dragged in.

A fluffy white cat brushes past Don’s leg. Sal picks up it

up.

SAL

(sing-songy)

Come here, Kenny.

CUT TO:

INT. PARKING GARAGE - DAY

A full parking garage. Running footsteps echo and we see

Peggy and Roger. Roger is having trouble catching up.

PEGGY

I’m the one in heels.

ROGER

(catching his breath)

I’m the one with the heart

condition.

PEGGY

Look, do you want to catch up to

her or not?

TheY stop and face a row of fancy cars.

ROGER

Mine’s this one.

PEGGY

Which one?

(CONTINUED)
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ROGER

Doesn’t matter. They’re all mine.

Both of them head for the passenger seat.

PEGGY

Wait a second.

ROGER

What are you doing?

ROGER (CONT’D)

You think I actually drive these

these things? I was born rich.

PEGGY

Do you have the keys?

ROGER

Oh right.

(beat)

You ever hot wire a Rolls-Royce?

PEGGY

I know a guy.

CUT TO:

Tires skidding. A loud engine revving. "Born To Be Wild" By

Steppenwolf blares and we see a black and yellow Chevy Vega.

The car stops inches from Roger and Peggy.

STAN RIZZO

Hop in.

CUT TO:

EXT. JOHN F. KENNEDY AIRPORT CURBSIDE - DAY

Stan dramatically whips the car by the curb, just missing a

large group of Asian tourists. Roger jumps out. Before Peggy

exits, Stan grabs her by the arm and brings her in for a big

kiss.

PEGGY

(flustered)

And thank you. For that.

ROGER

Jesus, will you hurry up?

Peggy exits the car, knees wobbly. Stan honks his horn at a

group of passing STEWARDESSES. He calls them over. They jump

in the car and they speed off.



19.

CUT TO:

INT. JOHN F. KENNEDY INTERNATIONAL AIRPORT - DAY

Peggy surveys the different people waiting for their

flights. Ireland. Italy. China. Everyone seems to be

drinking a Coke. A suitcase wheel runs over her foot.

PEGGY

What the hell!?

She stops and taps the shoulder of a terrified, short, and

chubby individual.

PEGGY

...Julio?

MAN

(appalled)

My name is Javier Gonzalez. I’m a

nuclear physicist for MIT.

PEGGY

Oh my goodness. I am so sorry.

Javier and his suitcase roll away.

ROGER

(walking towards PEGGY)

It’s too late.

PEGGY

She already left? Get another

flight.

ROGER

Everything’s booked until tomorrow.

I even tried to slip her a $50. She

looked at me like I was trying to

bribe her.

PEGGY

(sympathetically)

They have phones in California.

ROGER

I’d rather do it face to face. Or

ass to face. I don’t care. I’d take

either one.

(CONTINUED)
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PEGGY

Oh. You mean...

(turning to the camera,

winking)

person to person?

ROGER

What? Who are you talking to?

Anyway, here.

He hands her tickets.

INSERT:

A pair of tickets:

JFK to CDG. DEPARTING 7:05 PM.

RETURN TO: PEGGY AND ROGER IN THE AIRPORT.

PEGGY

I thought you said they sold out.

ROGER

CDG’s the code for- that’s... you

can go to Paris. Do it is whatever

you lesbians do.

(walking away)

Now let’s get a cab, and go back to

not working.

PEGGY

Wait!

(beat)

I know a guy.

INT. CAMPBELL JET - DAY

Duck watches Pete loading more boxes onto the plane.

PETE

I called that cab to get you for

what feels like an eternity ago.

DUCK

I don’t know how you’re going to

fly this thing.

PETE

I don’t know how you ever flew this

plane and survived.

(CONTINUED)
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DUCK

We’re asking the same questions

here.

PETE

Well, Trudy is working on it.

Pete labels a box Tammy’s Toys/Daddy’s Rifle, and tapes it

shut.

DUCK

I have a new business opportunity.

PETE

I for one am not interested.

DUCK

Imagine a world where overnight

shipping can be a reality.

PETE

I think that’s already a thing.

DUCK

I see all these boxes. And this

plane. Put them together. Think of

the possibilities.

PETE

I just got my wife back, so I don’t

need anymore people on this plane

messing things up.

Trudy enters, with Peggy in tow.

TRUDY

We’ve got company!

DUCK

(to Peggy)

Peewee?

PEGGY

(hiding behind Trudy)

Did he see me?

TRUDY

Look who I ran into in the

terminal!

PETE

Peggy. Of all places.

(CONTINUED)
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DUCK

(to Peggy)

How about we pick things up where

they left off?

Roger enters, carrying another box.

DUCK (CONT’D)

Oh. I see. I guess when screwing

Draper couldn’t get you anything,

you had to go to the boss.

PEGGY

Oh God.

Roger drops the box and shoves Duck.

ROGER

That gift you left on my chair cost

me $500 in dry cleaning!

CUT TO:

CLOSE UP: THE PASSENGER SEAT STAIN IN THE COCKPIT.

CLOSE UP: PETE’S DISGUSTED FACE.

RETURN TO: THE CABIN.

Peggy restrains Roger while Duck picks himself up.

TRUDY

(to Pete)

Roger told me that he missed his

flight to California. We’re not in

a rush, so I figured, why not?

PETE

(to Roger)

What on Earth is in California that

couldn’t possibly wait?

PEGGY

Joan.

TRUDY

How romantic!

DUCK

(to Roger)

So. When you’re not sleeping with

my Peewee, you’re off somewhere

banging Joan.

(CONTINUED)
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CUT TO:

Duck tied up with masking tape over his mouth.

PETE

(to Roger)

We’ll let you use the plane to get

to Joan, but, we don’t have a

pilot.

A beat.

PEGGY

(rolling her eyes)

I know a guy.

INT. THE HOT SEAT BEACH CLUB - DAY

We’re in a tropical paradise in Fire Island. Think The

Birdcage. The club, The Hot Seat, is packed. Don sits alone

at the bar. Sal takes a seat next to him.

DON

I’m sorry. I’m just not used to-

SAL

(cutting him off)

I get it. It’s a gay bar.

DON

No, I don’t care. It’s just...

nobody’s even come up to me. And

I’m Don Draper.

SAL

Oh boohoo.

(beat)

Well look at you. You’re a mess.

DON

I’m in hiding.

SAL

Please. Who do you think you’re

talking to?

DON

I’m under a lot of pressure.

SAL

No, no, no. You’re so...

antiquated.

(CONTINUED)
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DON

(to the BARTENDER)

This drink is PURRR-FECT! What is

it?

BARTENDER

It’s a diet coke.

SAL

I mean, look at your hair.

DON

(to Sal)

What’s wrong with my hair?

SAL

And that outfit.

DON

It’s pants. And a shirt.

SAL

What do the guys you work with

dress like?

INT. CAMPBELL JET - DAY

Ted, dressed in plaid flare slacks, a shirt with an

obscenely large collar, a clashing vest, and his massive

mustache board the plane. He stands next to Pete and Duck.

All three of them look at each other, then look at Peggy.

TED

(to Pete)

I heard you were having trouble

with the jet.

PETE

We seem to be missing a few parts.

TRUDY

Nothing too important.

PETE

Yes. Just the pilot.

ROGER

(to Peggy)

Where’s your other boyfriend?

CUT TO:



25.

INT. BELLEVUE PSYCHIATRIC HOSPITAL - DAY

Stan sits next to a man in a hospital bed, MICHAEL GINSBERG.

STAN

How are you buddy?

GINSBERG

Wish I didn’t cut my nipple off.

STAN

Me too, man. Me too.

GINSBERG

Thought about cutting off the other

one, just to, you know... make

things more symmetrical.

Silence.

GINSBERG

What kind of nipples do you have?

Pepperoni? Or pencil?

Stan looks down his shirt.

RETURN TO:

INT. CAMPBELL JET - DAY

Pete and a now freed Duck make their way towards the cabin

door.

DUCK

You’re just going to throw me out

on the street in the blistering

cold?

PETE

It’s barely November. And you’re

perspiring.

TED

Aren’t you Herman Phillips from

PPL?

DUCK

(to Ted)

You want a job, pal?

(CONTINUED)
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TED

What kind of job?

PETE

(to Duck)

You stop that!

DUCK

I can tell you’ve had it up to here

with these buffoons-

TRUDY

Why I-

DUCK

-just as much as me. Let’s take

this plane and start a business.

Express shipping. Just two guys,

fed up with the world. We’ll call

it... FedEx.

TED

That does sound appealing.

Peggy slaps Ted.

TED

(genuinely)

Thanks.

Pete throws Duck out of the door and Trudy quickly shuts it.

ROGER

Anybody else starting to miss that

guy?

TRUDY

Now gang. Let’s go to California!

TED

Aw no! I hate California.

Peggy slaps Ted. Again.

THUD. CLANG. Banging on the door.

PETE

That man is relentless.

THUMP. The group huddles towards the front of the plane.

Trudy rips open the box that says Tammy’s Toys/Daddy’s

Rifle.

(CONTINUED)
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PETE

I just packed that!

Trudy aims the rifle at the door.

The door slams open. Blinding light fills the cabin.

A moment, then:

JOAN

(doing her best Jennifer

Aniston)

I got off the plane.

FLASHBACK:

INT. FLIGHT 27, COCKPIT - EARLIER

Two pilots sit in the cockpit, initiating takeoff.

CAPTAIN

(into the intercom)

Ladies and gentlemen, this is your

captain speaking.

CUT TO:

Joan and Richard sit comfortably in first class. Joan looks

out the window.

CAPTAIN (O.S.)

It’s currently 75 degrees in Los

Angeles-

RICHARD

I can’t wait to show you the house.

CAPTAIN (O.S.)

-clear skies.

RICHARD

Kevin has his own room now.

JOAN (V.O.)

Am I about to make the biggest

mistake of my life?

RICHARD

He can fit in a linen closet,

right?

(CONTINUED)
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JOAN (V.O.)

I finally meet this great guy and,

I just...

RICHARD

And your mother... she’s getting

pretty old, isn’t she?

JOAN (V.O.)

If I could just get a sign.

CUT TO:

INT. FLIGHT 27, COCKPIT - DAY

CAPTAIN

We’re cleared for takeoff.

CO-PILOT

Oh my God! There’s something on the

wing!

CRASH ZOOM: CHAUNCEY STANDING ON THE WING OF THE PLANE.

END FLASHBACK.

RETURN TO:

INT. CAMPBELL JET - DAY

ROGER

(to Joan)

You got off the plane.

PEGGY

How did you know we were here?

JOAN

I ran into Duck on the tarmac.

What’s FedEx?

PEGGY

I’m so glad you’re here Jo-

ROGER

(shoving Peggy out of the way)

I thought I’d never see you again.

JOAN

Well I’m here now.

(CONTINUED)
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PETE

(sarcastically)

Isn’t this lovely.

ROGER

If only we weren’t in front of all

these people.

JOAN

That didn’t stop us before.

ROGER

Oh. Right. Like that one time we

did it. On the street.

TRUDY

(intrigued)

Oh my word!

Roger and Joan start getting freaky as they head towards the

cockpit.

PEGGY

Ugh, you guys start with that?

Roger slams the radio on. "Chances Are" by Johnny Mathis

plays. The cockpit door closes.

TED

(to Pete, loudly, over the

music)

I almost forgot. This is from Don’s

secretary.

INSERT:

A note:

"Pete. They found Dick. Dick is on

the run. They won’t stop until they

get Dick. Help me. Your friend,

Dick."

TRUDY

Dick?

PETE

Friend?

JOAN

(muffled)

What the hell is on this chair?

(CONTINUED)
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PEGGY

What’s going on?

PETE

Years ago I found out a secret

about Don. He- well. He’s not who

we think he is.

CLOSE-UP: ALL THE CHARACTER’S FACES.

PETE

He stole someone’s identity to get

out of Korea.

A beat.

PEGGY

And?

PETE

It’s a criminal offense.

PEGGY

Do you know how much he’s put us

through? This is nothing, for Don.

PETE

It’s Dick, actually.

TED

How fitting.

TRUDY

Well Peter. Your friend needs help.

What are we going to do?

The cockpit door opens. Joan and a disheveled Roger exit.

JOAN

He won’t be at the office because,

he’s never working.

(to Roger)

Zip me up.

(to all)

He’s not at his apartment, since he

doesn’t even have one. And he

probably thought about hiding in

his ex-wife’s house, but changed

his mind at the last minute.

ROGER

Because they might do it.

Joan nods.

(CONTINUED)
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JOAN

So. He would be in the last place

you’d think of looking. Someplace

where no one would want sleep with

him... or a place where he wouldn’t

want to sleep with anybody.

ALL

(unanimously)

"Peggy’s house," "Peggy’s

apartment," "She’s already here,"

"Oh, Peggy’s for sure," etc...

PEGGY

What the hell guys.

JOAN

I’ve got it.

CUT TO:

INT. CAMPBELL JET - DAY

"Venus" by Shocking Blue plays as the plane flies. With the

couples taking up all the seats in the cabin, Peggy is

forced to accompany Ted in the cockpit.

TED

Almost there.

Peggy looks out the window.

CUT TO:

WIDE: TONS OF MEN AND WOMEN (MOSTLY MEN) STANDING ON THE

BEACH AND GRASSY HILLS, SINGING AND HOLDING UP DRINKS.

CUT TO:

CLOSE UP: PEGGY’S FACE.

PEGGY

(to Ted)

Did you say you got Coke, or that

Coke liked your idea?

TED

(putting on his aviators)

Oh. I’ve got Coke.

(CONTINUED)
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PETE

There actually is coke here. Duck

left all of his paraphernalia in

one of the overhead compartments.

JOAN

I would never do coke.

CLOSE UP: TRUDY WITH WHITE POWDER ALL OVER HER NOSE AND

MOUTH.

TRUDY

Oh dear. These powdered cookies I

baked are such a mess. But so is

cocaine.

(nonchalantly, to all)

Would you like some?

CUT TO:

EXT. THE HOT SEAT BEACH CLUB - DAY

Don, sporting a fake mustache, dances by himself. An

attractive BLONDE MAN approaches him.

BLONDE MAN

Hey man. Wanna dance?

DON (V.O.)

(cockily)

I’ve still got it.

DON (CONT’D)

I’d love to.

(beat)

But my ride’s here.

The jet lands on a conveniently located landing strip right

next to the outdoor bar. Sal, watching Don and the Blonde

Man from a distance:

SAL

(to himself)

Sal. You are a miracle worker.

CUT TO:

Several DRAG QUEENS begin their performance of "Ain’t No

Mountain High Enough" by Diana Ross.

CUT TO:

SLOW MOTION SEQUENCE:

(CONTINUED)
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Under the music, the jet’s stairs lower and the gang walks

down. Don runs on the beach towards them, his fake mustache

falling off.

END SLOW MOTION SEQUENCE.

DON

They’re after Dick!

ROGER

(looking around)

I can tell. Hey fellas.

DON

No, not

(pointing at his crotch)

"dick."

(pointing at his face)

"Dick." We have to leave.

ROGER

How do you know they’re not looking

at me?

PETE

Or me.

Don and Roger laugh.

DON

Yeah right.

ROGER

Like hell.

ROGER

I’m gonna miss this.

DON

I’m so glad you’re here.

PEGGY

Me too Don-

Don pushes Peggy out of the way to hug Joan.

DON

(to Ted)

This your plane?

TED

(earnestly)

Nope. I’m just flying it. For no

reason.

(CONTINUED)
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DON

You don’t have to be a dick, Ted. I

just asked a question.

Sal approaches.

JOAN

Well look who we have here.

SAL

Oh my God. Peggy. You finally look

like a person.

PEGGY

Thank you?

SAL

Looks like all of Sterling Cooper’s

here. And... (about Ted) aren’t you

the porn star that’s going to be in

Hang Ten Plus Fifty-Nine?

Ted, self-conscious, touches his mustache.

SAL

So is Ken still on the plane?

WIDE: ALL STANDING IN SILENCE.

Sal walks away, hunched over and depressed. "Christmastime

Is Here" by The Vince Guaraldi Trio plays.

INT. CAMPBELL JET - DAY

Back in the cabin, Don stands as the gang circles around

him.

DON

Here’s the plan: I gotta get out of

the country. But first, I need to

see my kid.

PEGGY

Kids.

DON

Right. Two. Two kids.

JOAN

Three-

(CONTINUED)
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DON

(cutting her off)

Three I have three kids! So, if we

could just,

(to Ted)

I don’t know, land inconspicuously

on the front yard of a low level

politician’s house... that’d be

great.

PETE

Where’s Trudy?

CUT TO:

EXT. THE HOT SEAT BEACH CLUB - DAY

Trudy having the time of her life singing and dancing on

stage.

MAN #1

Who is that?

MAN #2

I don’t know, but he’s good.

RETURN TO:

INT. CAMPBELL JET - DAY

Pete struggles to carry a drunken Trudy back on the plane.

He sprawls her on the floor. She belches. He takes a seat

across from Peggy. Joan and Roger are seated as before.

CUT TO:

Don and Ted in the cockpit.

TED

(to Don)

A bunch of guys calling each other

on the phone. Someone’s in the

kitchen. Another guy’s working. The

main guy’s watching football. The

tagline: "Whassup?!"

(beat)

Coca-Cola.

DON

What’s Peggy’s?

(CONTINUED)
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TED

Doesn’t matter. I already got it.

What do you think?

Silence. Then:

DON

"Whassup?!"

TED

"Whassup?!"

JOAN

(From the cabin, to Ted and

Don)

Do that one more time, I swear.

TED

We better start heading out. I

don’t want to be late for dinner.

Diana’s making my favorite: old

sandwich.

DON

Wait a second. Who?

TED

My girlfriend. Diana.

DON

From the diner?

TED

She used to work at a diner until I

convinced her to quit after some

creep kept following her around.

How’d you know?

Don quickly stands and bumps his head on the ceiling.

DON

I have literally spent the last

half of this season looking for

her.

Ted quickly stands and bumps his head on the ceiling.

TED

You’re the handsome stalker?

(CONTINUED)
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DON

I. Saw. Her. First!

Don shoves Ted back into his seat.

TED

What are you talking about?

Ted jumps up and pushes Don back.

TED CONT’D

Diana and I went to college

together!

DON

Diana and I did it in the gross

alleyway behind the diner, Joan and

Roger style!

PETE

What on God’s green Earth is going

on here?! This is my plane.

TED

He slept with my

girlfriend!

DON

He slept with my waitress!

Don sucker punches Ted into the dashboard. The radio turns

on and "It’s Your Thing" by The Isley Brothers plays. The

fight spills into the cabin.

PETE

Wait, wait, wait!

Pete drags Trudy across the floor and slumps her onto his

seat.

ROGER

(to Peggy)

I’ve got a hundred on Don.

PEGGY

We can’t bet on the same person.

Ted, who’s actually winning, punches Don- who lands on the

back of Trudy’s chair.

PETE

Excuse you!

(CONTINUED)
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PEGGY

(to Roger)

On second thought.

Joan rolls her eyes and reclines her chair.

Ted jumps on Don’s back and brings him to the ground. Don

pushes Ted off. The fight goes back into the cockpit, where

Ted punches Don.

Roger hands Peggy her money.

Don swings- but Ted jerks towards the window and dodges. He

trips and lands on the dashboard and is knocked unconscious

when something from the overhead compartment falls on his

head.

Peggy gives Roger his money back- and some.

PETE

(to Don)

Congratulations! You not only

knocked our pilot unconscious, but

you also managed to ruin the

chip-and-dip!

DON

The what?

PETE

It’s a chip-and-dip!

Don carries Ted and slumps him into the co-pilot’s seat.

DON

And I can fly this thing. Watch me.

Don takes the wheel and starts mashing buttons.

DON

Peggy get in here!

Peggy enters the cockpit.

PEGGY

What.

She ices Ted’s forehead.

DON

Fly this plane.

SIRENS BLARE.

(CONTINUED)
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VOICE (O.S.)

Dick Whitman. This is the FBI.

PETE

Oh great! Just fantastic!

VOICE (O.S.)

We have you surrounded.

DON

I have to attempt an escape!

VOICE (O.S.)

Do not attempt an escape!

TRUDY

(coming to)

Peter? What happened?

JOAN

(to Trudy)

The men decided to be idiots and

now the government is here.

VOICE (O.S.)

Prepare to be boarded.

TRUDY

Oh dear. I missed out on all the

fun!

CUT TO:

EXT. CAMPBELL JET - DAY

The gang walks down the plane’s stairs- cuffed. Don is the

last to exit.

CUT TO:

Everyone being escorted into police cars.

PETE

(to a FEDERAL AGENT)

That’s my plane. What are you

going to do with it?

AGENT

We’ll have to keep it under

investigation. We’re keeping an eye

out for anything incriminating.

Drugs, flight records, mysterious

stains.

(CONTINUED)
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PETE

The plane is registered under a

"Herman Phillips."

Sal walks up to Don.

SAL

I’m so sorry. That Benson boy has

the biggest mouth. He’s new.

Don locks eyes with someone in the crowd.

CLOSE UP: DON’S FACE.

CLOSE UP: BOB BENSON HOLDING TWO COFFEE CUPS.

RETURN TO: OUTSIDE THE JET.

A POLICE OFFICER holds Don’s head as he moves him into the

back of a police car.

SIRENS BLARE as the cars drive away.

INT. JAIL CELL - NIGHT

A tiny jail cell. Monochromatic and bleak. Two benches.

Pete, Trudy, and Ted sit on one side. Roger, Joan, and Peggy

sit across from them. Don stands between the benches.

DON

Anybody want to scoot over?

ROGER

I’ve never been to prison before. I

didn’t even know I could go to

jail. I’m rich. And white.

TRUDY

I have a daughter.

JOAN

I have a son.

PEGGY

(beat)

There was some talk of my character

owning a cat.

PETE

(to Don)

My wife and I were supposed to

enjoy our new life together in

Wichita. It was one thing to be

sidetracked by this one-
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(pointing to Peggy)

-playing cupid with Joan and Roger.

JOAN

(to Peggy)

You convinced Roger to go after me?

PETE

But asking us to help you flee the

country? You make me sick.

TED

What about me? I was supposed to

have an old sandwich for dinner. An

old sandwich!

DON

Look. I’m sorry. But harboring a

fugitive only gets you zero to

three years in jail.

Peggy gasps.

PEGGY

Paris.

Peggy stands inches away from Don’s face.

PEGGY

Listen here you little shit. You’re

making me miss my flight to Paris.

Paris, France!

DON

What’s in Paris?

PEGGY

I will not go to jail for something

you did, but I will one day rock a

striped sweater and a beret because

I am Peggy. Fucking. Olson.

Joan and Trudy clap.

DON

I may have just peed my pants a

little, but it’s partly because I

have had seven orange sherbets

today.

TED

We’re gonna need a lawyer.

(to Ted )

(MORE)

(CONTINUED)
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TED (cont’d)

Do you have one?

DON

He only handles divorces.

TED

Same here.

ROGER

I have one of those.

PETE

So does mine.

JOAN

Mine too.

DON

And I can’t call Henry. He’s in the

middle of an election. Plus, he

also hates me.

A beat.

PEGGY

I know a guy.

CUT TO:

INT. JAIL CELL - NIGHT

The two benches have been consolidated. The gang sits and

all eyes are on STEVIE WOLCOTT- lawyer who hates veal.

STEVIE

(to Peggy)

When I got your call, I was

assuming it’d be for a second date.

Not to bail you out of jail.

ROGER

(to Peggy)

This guy too?! Proud of you, kid.

Peggy rolls her eyes.

STEVIE

I don’t know how Don... Dick...

Don? I don’t know how he is going

to get out of this; but I do know

that harboring a fugitive can get

you zero to three years.
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DON

I called it.

STEVIE

But, with my expertise; you all

will just have to testify in a

trial, and we can see about

reducing a possible sentence to a

fine. After all, you’re all fairly

rich. And white.

CUT TO:

INT. COURTROOM - NIGHT

A decently filled courtroom. A small jury. At one side is

Don, defended by Stevie. Joan is called to the stand.

PROSECUTOR

You worked with the defendant just

until recently. Is that correct?

JOAN

Yes.

PROSECUTOR

And you and Mr. Whitman left the

McCann advertising agency at around

the same time.

JOAN

I suppose so.

PROSECUTOR

And you both are very, very

attractive people.

JOAN

Thank you.

PROSECUTOR

(to the JUDGE)

No more further questions, your

honor.

CUT TO:

Roger at the stand.

PROSECUTOR

Is it true Mr. Whitman conned you

into a job at your former agency,

Sterling Cooper?
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ROGER

(to Don)

Did you do that?

DON

A little bit.

ROGER

That’s hilarious.

CUT TO:

Pete at the stand.

PROSECUTOR

Mr. Campbell, our records indicate

that you have known of "Mr.

Draper’s" true identity the

longest.

PETE

I have absolutely no idea what

you’re talking about.

The prosecutor takes out a long band of paper. Records.

PROSECUTOR

(reading)

Telephone call from a Peter Dyckman

Campbell to Donald Francis Draper.

November 18, 1960, 11:17 PM. "Don.

It’s Pete. Since I know about your

secret; I was wondering if maybe

you’d like to... hang out? I’ve

also been wanting to learn how to

drive. What’s your favorite kind of

cereal? How do you get your hair to

look so good?"

(beat)

"...Who is this?"

CUT TO:

Ted on the stand.

PROSECUTOR

You recently had an altercation

with the defendant.

TED

In his defense, it was a ceramic

bowl that knocked me unconscious.
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PETE

(fuming)

It wasn’t a bowl, it was a

CHIP-AND-DIP!

CUT TO:

Now, Peggy.

PROSECUTOR

You’re... Mr. Whitman’s secretary.

PEGGY

Well, no.

PROSECUTOR

Mr. Draper’s secretary.

PEGGY

Actually, I’m-

PROSECUTOR

(cutting her off)

For years you worked for Mr.

Whitman, taking care of his

affairs, both business and

pleasure. Even once bailing him out

of jail.

PEGGY

That’s true.

PROSECUTOR

How would you describe Mr.

Whitman’s treatment of you?

CUT TO:

FLASHBACK SEQUENCE:

Don removing Peggy’s hand from his.

Don throwing money at Peggy’s face.

Peggy calling Don a monster.

Don opening a fridge and taking a sandwiched labeled,

"PEGGY’S SANDWICH. DO NOT TOUCH. PLEASE. THANK YOU."

Don laughing at Peggy who has toilet paper hanging from the

back of her skirt.

END FLASHBACK SEQUENCE.
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RETURN TO:

INT. COURTROOM - NIGHT

Peggy on the stand.

PEGGY

It’s complicated.

PROSECUTOR

Is it true Mr. Whitman forced you

to miss your own birthday party?

PEGGY

Yes, but, that’s like...

everybody’s favorite episode.

(begrudgingly)

He’s not all bad.

CUT TO:

FLASHBACK SEQUENCE:

Don handing a distraught Peggy a drink.

Don punching Duck.

Don and Peggy dancing.

Don handing Peggy her sandwich:

DON

Saw Harry eying it his morning.

Don laughing at Peggy who has toilet paper hanging from the

back of her skirt. Peggy starts laughing. REVEAL: Harry

Crane standing behind Peggy.

HARRY

Come on guys. That happened to me

once.

END FLASHBACK SEQUENCE.

RETURN TO:
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INT. COURTROOM - NIGHT

Peggy on the stand.

PEGGY

And he was the only one who visited

me when I was in the hospital.

PROSECUTOR

You mean after you delivered a baby

you conceived with one of your

co-workers?

An audible gasp from the court room.

TRUDY

(earnestly)

Peter, who on Earth could he be

talking about?

PETE

I-I don’t know dear.

PEGGY

(nervously)

Baby? What baby? That baby left.

JOAN

(standing)

He’s referring to me, your honor.

Another audible gasp from the court room.

Joan winks at Peggy, then nudges ROGER.

ROGER

That’s right. There’s another

Sterling on this planet. You’re

welcome, world.

CUT TO:

CLOSE-UP: Don’s face.

Don finally on the stand.

JUDGE

Defendant, state your name.

A long pause.
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JUDGE CONT’D

We get it. Proceed.

DON

I have a lot of regrets. Like not

locking the door when I was

cheating on my wife. Or stealing a

dead man’s identity. Or... only

ordering fries when I could’ve

ordered fries and onion rings.

Never sleeping with Joan.

ROGER

You’re missing out!

DON

Many, many regrets. But I’m just a

simple farm boy. And a father.

Trying to do the best he can.

The doors slam open. It’s Sally. With Henry in tow.

SALLY

When the hell have you been?!

JUDGE

Bailiff!

SALLY

(to the bailiff)

Stay out of this, ya big hippo.

(to Don)

I’ve been looking everywhere for

you. I checked every Howard

Johnson’s!

DON

Sally. Where’s Borp and Jern?

SALLY

Bobby and Gene.

DON

Why are you here? It’s a school

night. You should be at a party.

SALLY

Betty’s sick. She has lung cancer.

DON

I’m not falling for that again.
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HENRY

It’s true, Don.

DON

(to Henry)

Objection! This doesn’t concern

you.

HENRY

She’s my wife.

JUDGE

(to Sally)

Young lady. If you’re doing this to

gain sympathy from the jury- it’s

sort of working.

DON

Really?

JUDGE

No.

CUT TO:

INT. COURTROOM - LATER

JUDGE

After careful deliberation, and a

scheduled restroom break, the jury

has found Richard Whitman...

A drum roll.

REVEAL:

Roger drumming on the bench railing. Joan places her hands

on his to stop him.

JUDGE

... guilty of-

PEGGY

No!

JUDGE

-desertion and criminally negligent

manslaughter. In the matter of the

U.S. Army versus Richard Whitman,

this case is dismissed. Bailiff,

take the defendant into custody.

(CONTINUED)



CONTINUED: 50.

Peggy rushes to hug Don, but Don pushes her out of the way

to hug Sally. Henry pries her off.

TRUDY

(to Pete)

If I had known your old job was

this exciting, I never would have

wanted you to quit.

DON

(to all)

I’ll be fine. They have alcohol in

prison, right?

The gang watches, solemnly, as the bailiff cuffs and escorts

Don towards the back of the courthouse.

EXT. PARKING LOT - NIGHT

The bailiff brings Don to a police car. An OFFICER opens the

door and the bailiff leads Don into the back seat. The

officer shuts the door.

Don lies down in a fetal position.

DON

Maybe if I go to sleep, I’ll wake

up and this will all be one tiny

snow globe.

THUD. Another THUD.

DON

(rising)

What the hell?

The door opens.

It’s Betty. With a gun. Smoking a cigarette.

BETTY

Everything is going to be okay.

Don jumps out of the car and looks at the two bodies.

BETTY

Relax. It’s just Borp’s BB gun.

DON

I thought you were dead!

FLASHBACK:
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INT. CHURCH - EARLIER

Sally hangs up the phone and walks towards an open casket:

Betty in a blue chiffon dress- her favorite. Betty gets up

and shakes her head.

SALLY

What’s wrong with this one?

BETTY

The lining clashes with this dress.

(beat)

Let’s try the other coffin.

END FLASHBACK.

RETURN TO:

EXT. PARKING LOT - NIGHT

Betty drops her cigarette and stomps on it. She takes the

bailiff’s keys.

"Bye Bye Birdie," begins to play.

CUT TO:

EXT. OFFBEAT ROAD - NIGHT

Foggy mist hides a lone Cadillac. Don runs towards the car

and comes to a halt. He turns around, exits the frame, and

returns- carrying Betty. Sally opens the car door. Don and

Betty hop in the car, shut the door, and Henry speeds

away...

CUT TO:

TITLE CARD: BLACK SCREEN. WHITE TEXT. "ONE YEAR LATER."

"I’d Like To Teach The World To Sing" begins to play.

CUT TO:

MATCH ON: THE FAMOUS "I’D LIKE TO BUY THE WORLD A COKE" AD

ON A TELEVISION SCREEN.

BEGIN MONTAGE:
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INT. THE CAMPBELL’S HOUSE, WICHITA - DAY

TAMMY CAMPBELL sits in front of the television, watching the

ad. Trudy sits on the couch, eating powdered cookies. Pete

enters the room wearing a pilot cap. He takes off the hat

and is completely bald. He joins his wife on the couch,

smiling.

CUT TO:

INT. HARRY CRANE’S OFFICE - DAY

The ad again, this time, on a different television screen. A

finger points to an elbow on the far right corner of the TV

screen.

REVEAL: Harry, pointing to the screen.

Megan, crosses her arms.

HARRY

I said you’d be in it.

CUT TO:

EXT. CEMETERY - DAY

Sally stands forlorn in front of a tombstone. A cigarette

falls on the dead grass. A heel stomps on it.

REVEAL: Betty, Henry, and other tomb stones.

WIDE: AN OPULENT MAUSOLEUM. BETTY POINTS TO IT.

BETTY

I want that one.

CUT TO:

INT. THE STERLING’S PENTHOUSE - DAY

Presents cover the living room floor. Joan places a freshly

unwrapped chip-and-dip on the coffee table. Roger puts on

his reading glasses and inspects another present. He looks

at the accompanying card.

INSERT:

A plain white card:

"Congrats."

(CONTINUED)
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ROGER

That girl can write.

Joan walks over to KEVIN HARRIS who is watching the Coke ad

on the television. She picks him up.

JOAN

Come on. Let’s go see what Aunt

Peggy got us.

She shuts off the TV. The music stops.

A BLACK SCREEN.

END MONTAGE.

INT. HOTEL ROOM - NIGHT

Peggy sits on the edge of the bed. She’s on the phone.

PEGGY

Three days ago? I thought I could

after dinner last night. I can

never poop when I’m out of town.

STAN (O.S.)

Tell me again why I’m not with you.

PEGGY

(sighs)

I’m not really on vacation. I’m

meeting with a client. Do not tell

Ted.

STAN (O.S.)

I don’t even talk to him. I don’t

even know where his office is. I

don’t even know where my office

is.

PEGGY

I have to go to dinner.

STAN (O.S.)

Call me tonight.

PEGGY

Okay.

STAN (O.S.)

Not from the can.

(CONTINUED)
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PEGGY

OKAY.

Peggy walks over to the window. She draws back the curtains

and we see The Eiffel Tower.

EXT. BISTRO - NIGHT

Low dangling lights, twirling vines. It’s unfortunately

romantic, and men and their dates are dressed to the nines.

Champagne glasses clink under "Je Cherche Un Homme" by Earth

Kitt. In a corner bistro table is Peggy, alone and sober.

She is writing ideas on a cocktail napkin. She circles

something and puts down her pen. The BUSBOY, a middle-aged

Frenchman with a pencil thin mustache, approaches.

BUSBOY

Finished, mademoiselle?

PEGGY

Je dois une poitrine velue.

(awkwardly)

A friend taught me that phrase.

BUSBOY

I see.

PEGGY

Oh God. What did I just say?

BUSBOY

You have a hairy chest.

Peggy adjusts the beret on her head.

PEGGY (CONT’D)

Do you have a light?

The busboy retrieves a pack of matches from the back of his

Lucky Strikes and lights Peggy’s cigarette.

BUSBOY

Mademoiselle?

PEGGY

(about the Luckies)

I didn’t know they sold those over

here.

(CONTINUED)
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BUSBOY

It was a gift.

Peggy exhales.

BUSBOY (CONT’D)

From that man over there.

Peggy looks across the bar. She smiles.

PEGGY

I know that guy!

A beat.

BUSBOY

Good for you.

SMASH CUT:

INT. KEN COSGROVE’S OFFICE - DAY

KEN

And then what?! What happens?!

KEN COSGROVE sits at his desk across from Sally, who has a

Carl Jung book in her lap.

Ken’s eye patch keeps changing sides.

SALLY

Look, do you want to turn it into a

book or not?

KEN

No, I don’t see it as a book.

He hands her a card.

INSERT: JOAN HOLLOWAY PRODUCTIONS.

KEN

Maybe a TV show.

EXT. VIETNAM - DAY

A hidden U.S. military base in the hot jungle. The sounds of

bombs and screams echo. A SOLIDER and his LIEUTENANT lie in

a foxhole.

INSERT:

(CONTINUED)
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A letter:

"Dear Glen, I hope you’re alive-

but if you’re losing hope, know

that the two of us will be reunited

soon. It’s the cigarettes, Glen.

They’ve killed me. P.S. Enclosed is

a lock of my hair. Cherish it.

P.S.S. Just kidding. Did you really

think I was going to ruin my

perfectly groomed head? Goodbye,

Betty."

GLEN BISHOP kisses the letter and pockets it. The Lieutenant

stands, and Glen follows suit.

GLEN

Is it over? Can we go home now?

LIEUTENANT

No siree, Private.

The lieutenant takes out a cigarette and lights it.

LIEUTENANT

What am I standing in? Why’s it

wet? Bishop! You being weird with

those letters again?

Glen swipes the cigarette from the lieutenant’s mouth,

knocking the lighter out of his hand.

GLEN

Smoking kills!

LIEUTENANT

What in the name of-

Both jump out of the foxhole and run for it.

BANG. BOOM.

CUT TO:

EXT. VIETNAM - DAY

The charred foxhole. Glen comes to and crawls across the

muddled ground.

CLOSE UP: THE LIEUTENANT’S DOG TAG.

CLOSE UP: GLEN’S FACE.

A BLACK SCREEN. EXECUTIVE PRODUCER MATTHEW WEINER.

(CONTINUED)
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"War" by Edwin Starr begins to play.

EPILOGUE:

EXT. THE PLANET ENDOR - NIGHT

The Force ghosts of BERT COOPER, LANE PRYCE, ADAM WHITMAN,

and ANNA DRAPER appear. Betty’s Force ghost suddenly

appears, smoking a cigarette. Don smiles, and Peggy invites

him to dance with the rest of the Ewoks. CARRIE FISHER

appears, and admonishes me for writing such a horrible

screenplay. THE END.


